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Golden Girl, our 18th album, was recently released in honor of Trudy Lynn's 75th birthday.  

Our �rst album, Journey, was released in 2014 in honor of Benny Turner's 75th birthday. 

www.trudylynn.com
www.bennyturner.com
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for the same reason that most people 
do as it’s the only music that makes 
sense. That it’s the only music that 
really seems to truly understand how 
you feel. 

Blues Music Online: When and why 
did you relocate to Memphis.
 
Max Kaplan: I was going to high 
school in Bath Maine, and Maine is 
a HARD place to live in, so I knew I 
wanted to go somewhere warm. The 
smartest kid in my class got accepted 
to Rhodes College in Memphis, so as 
a joke I applied just to screw with him. 
Little did I know, liberal arts colleges 
actually value musicians and what not 
(plus I played a little varsity basketball 
on the side, you already know the deal) 
so I was accepted! I studied music at 
Rhodes and got involved with the radio 
station there- Rhodes Radio- where I 
became president. In my senior year, 
I interviewed John Németh, possibly 
the greatest blues singer alive today. 
I told him that I was a blues guitarist, 
and he asked me sit in on his next gig, 
which was in Midtown, Memphis at 
Railgarten. I was unaware at the time, 
but he was trying myself out along with 
a few other guitarists for the full-time 
guitar position in his band. In the end, 
Lil’ Jon Hay won that battle which led 
me to offer my services as a bassist 
to Németh. Yet, I STILL didn’t get 
the gig! He had an organist, Willie G. 
Stephens, who was apt for the job and 
sounded great doing the bass parts. 
So, in defeat, I conceded that By Jack Sullivan

MAX KAPLAN
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Blues Music Online: Tell us about 
your family’s history with music and 
blues in general.

Max Kaplan: My dad has been a 
guitarist since he was 8 years old. 
That would’ve been in 1965. He grew 
up loving and learning about it the 
same way that our heroes like Keith 
Richards and Clapton did- stumbling 
across an old Freddie King or Muddy 
Waters record that a friend had. Of 
course, that stuff was completely 
taboo for a young Jewish Kid from 
Brooklyn. So, it was always kind of 
his thing, his dad didn’t want him to 
take any part of it. He was never a 
full-time musician but has had some 
memorable experiences like opening 
for Ronnie Earl and playing with 
Earl King. Around 2007 he opened 
Ruthie’s BBQ and Pizza in Montclair, 
NJ, which is where I learned how to 
play blues from my dad and from the 
countless musicians that would play 
there every weekend. I grew up sitting 
in with them and watching them, and 
it had an impact on me that’ll turn 
out to be lifelong, I’m sure. I started 
playing when I was 10, albeit after 
about 4 years of refusing to learn 
jack from my pop. I was rebellious 
just like him in a way. Also let me say 
that my mom is a painter, sculptor, 
photographer, and my stepmom 
is a fashion designer, farmer, and 
socialite. So, the creative gene is 
present in my family from more than 
just the father-son area. My pop and 
I, we gravitated towards the blues 



 it was time to move back to the New 
York City area to live with my folks and 
hopefully procure a job that didn’t suck. 
Maybe like a week or two before leaving 
Memphis, Németh called me and asked 
if I’d like to play bass for his friend who 
just moved to Memphis, Tony Holiday. 
I enthusiastically agreed, and that 
became my first professional touring gig. 
It’s weird to think about because if he 
had never called me, I would’ve moved 
home and probably found some music-
adjacent office job, and possibly would’ve 
never become a pro musician. My life 
might’ve been completely different.  
 
Blues Music Online: Talk about the 
music scene here in Memphis and 
how you and others share gigs, play in 
different band, get gigs and who has 
helped your career here. 

Max Kaplan: Well, I’m lucky to say that 
I’ve got a close-knit group of young 
musicians that I can call my best friends 
and bandmates here. Those folks being: 
Danny Banks, Jon Hay, Andrew McNeill, 
Matthew Wilson, Benton Parker, Jad 
Tariq, and some managerial support 
from Matt Anderson. The thing about 
Memphis is that although it’s not a “major 
market” in the international touring world, 
it’s still a breeding ground for some of 
the best blues, soul, and funk musicians 
in the world. So being around those 
folks and standing in the shadows of the 
past legends that have lived here, really 
makes you want to work hard and hone 
your craft. Memphis is a singing city, and 
as such each one of us can host our own 
show under our own band name. 
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 For instance, Jad Tariq, who is my 
right-hand guitar man, fronts his own 
shows as the Jad Tariq Trio. What’s 
special about us, in my opinion, is that 
we are kind of like a musical package 
that can be used to back up a singer 
or put on our own show. I just got off a 
tour with myself on bass, Jon Hay on 
guitar, and Matthew Wilson on drums, 
backing up Németh on a West coast 
tour. A few months back, Jad, Jon, and 
Danny recorded a session for Rockin’ 
Johnny Burgin right here in Memphis 
at our home studio. So, it’s a special 
thing going on, and we can’t wait to 
tour more now that the pandemics over 
and share what we got with the world.  

Blues Music Online: When did you 
first discover the blues?

Max Kaplan: My pop raised me on 
it. First artist I remember listening to 
was Screamin’ Jay Hawkins when I 
was like 7 or something. Nick Curran 
was an early influence too. 

Blues Music Online: Who were the 
first blues artists you were listening to? 

Max Kaplan: Like any young white 
guy discovering the blues for the first 
time, my first heroes were Hendrix, 
Cream, Stones and all that. I got into 
the Allman Brothers, then SRV, which 
led me to Albert King of course. From 
there it was like falling down a rabbit 
hole, nothing could stop me. 

Blues Music Online: What was it 
about the blues that spoke to you?

MAX KAPLAN & ERIC KAPLAN
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DANA FUCHS
BORROWED TIME

RUF1295

“Borrowed Time is one of this year’s 
most compelling musical experi-

ences for Southern rock fans and 
could well be this summer’s breakout 

record. Expect to hear these songs 
everywhere.“ 

Rock & Blues Muse

+++ NEWS +++ NEWS +++ NEWS +++ NEWS +++

KENNY NEAL
STRAIGHT FROM THE HEART
 RUF 1296

“A soul-steeped vocalist, savvy song-
writer, hip harpist, expressive guitarist, 
stage actor, television host and band-
leading pater familias, Kenny Neal is a 
blues polymath who brings the music’s 
triumph-over-adversity mindset into 
every endeavor.” 

Mercury News

Max Kaplan: It’s kind of like saying: 
what about music speaks to you? 
Blues is in every form of music that 
came after it. Every form of music 
that came before it led to it. As 
humans, without even knowing it we 
are aesthetically drawn to the 1,4,5 
progression. But more specifically, it’s 
something about the soothing quality 
of it- how the artist is somehow equally 
commiserating and celebrating with 
you at the same time. Plus, it doesn’t 
hurt that there are some badass 
MFers who have played this stuff and 
currently DO play this stuff out there. 

Blues Music Online: When did you 
first pick up your instrument?
 
Max Kaplan: 10 years old!

Blues Music Online: Can you 
explain your learning process? 

Max Kaplan: My dad taught me one 
on one while I was growing up. At 
that same time, I was sitting in and 
watching the blues musicians who 
would play at Ruthie’s. There was 
a weekly blues jam down the street 
at the Franklin Tavern that I would 
go and mess around at too. Still, by 
the time I got to college I couldn’t 
even play the major scale. All I knew 
was blues. Schooling really shaped 
me and opened me up to distinctive 
styles like jazz and classical, all that 
high society stuff. And then, once I 
became a pro musician, it was like I 
entered graduate school. Performing 
is a whole other art form that you 
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can’t learn about in a classroom. 
Same goes for touring, rehearsing, 
practicing, even down to the way you 
talk to other musicians on the gig. I 
learn every day, from my peers, from 
the music, from the experiences, etc. 

Blues Music Online: Who were 
some of the mentors you were able 
to play with?

Max Kaplan: When I was growing 
up, people like Dean Shot would play 
at Ruthie’s regularly and he would 
always let me sit in. He plays with 
the Fabulous Thunderbirds which 
is crazy to me because they’re also 
some of my heroes. Every time I sit 
in with Dean, I always start off doing

until he calls some crazy song with 
chord changes I never heard of that 
he just brings the house down with. 
I remember when I was about 12 or 
so, Sugar Ray and The Bluetones 
played at Ruthie’s, with Monster Mike 
Welch playing. I think that might’ve 
changed my life. It was kind of this 
“so THAT’S what you can do with an 
electric guitar” moment. I had been 
listening to a lot of good music up till 
that point, but that might’ve been the 
first time I saw it live. Plus, you can 
stand like 2 feet from the musicians 
at Ruthie’s, which definitely helped. 

Blues Music Online: What are some 
of the most important musical lessons 
about the blues these mentors taught 
you?



Max Kaplan: My earliest influence 
was Hendrix. Love that guy. I used to 
sit in my practice room and just hear 
the crazy sounds I could get out of a 
guitar and a (dimed) amp. But since 
then, I’ve gone through phases. I 
feel like my building blocks of the 
blues are solid, for example I know 
my three kings and all that. I love 
the old acoustic guys too, like Blind 
Willie McTell, Reverend Gary Davis, 
Snooks Eaglin, Son House of course, 
Skip James, and more. I was led to 
that by my pop too, who’s a hell of a 
fingerpicker. 

Blues Music Online: Which singers 
were your inspirations? What did 
they teach you?

Max Kaplan: My pop gave me lots of 
lessons. A lot of them weren’t verbal, 
either. He would just play one lick 
in a certain way, and I would think it 
was the coolest thing I ever heard. 
He’s a true blues historian. I mean, 
he’s really good. If he wasn’t a chef, 
or maybe if his folks had supported 
his artistry, he could’ve played with 
some serious people. He used to say 
“take your time son” which he stole 
from Bobby Bland who used to say it 
to Wayne Bennett, but I didn’t realize 
that until I was like 20 or something. 
So stuff like that would have an 
impact on my playing. 

Blues Music Online: Which guitarists 
that were your inspirations? What did 
they teach you?
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Max Kaplan: My earliest influence was 
Hendrix. Love that guy. I used to sit in 
my practice room and just hear the crazy 
sounds I could get out of a guitar and a 
(dimed) amp. But since then, I’ve gone 
through phases. I feel like my building 
blocks of the blues are solid, for example 
I know my three kings and all that. I love 
the old acoustic guys too, like Blind Willie 
McTell, Reverend Gary Davis, Snooks 
Eaglin, Son House of course, Skip 
James, and more. I was led to that by my 
pop too, who’s a hell of a fingerpicker.  

Blues Music Online: Which singers were 
your inspirations? What did they teach you? 

Max Kaplan: Well living in Memphis 
there’s great singers at every turn. We 
love Ann Peebles; we’ve got a cover of 
her “99 Pounds” coming out April 22nd. 
Otis Redding, Johnnie Taylor, James Carr, 
James Brown, etc. All those Memphis cats 
have had a huge influence on me as a singer.  

 Blues Music Online: How do you keep 
the traditional elements of the blues      
alive in your contemporary songs?

Max Kaplan: Everything we do has blues 
in it, no matter how hard I try to conceal it 
haha. When I put out a song like “Loving, 
I’m Leaving,” although it’s this soft soul 
sound with major seventh chords, it’s still 
through the perspective of the blues. It’s 
kind of like “look where we’re taking this 
blues song.” Because that’s what we want 
to do at the end of the day- take blues 
to places it’s never been. We’re always 
striving to create something different and 
new, otherwise what’s the point? -BMO





A L B U M  R E V I E W
SVEN ZETTERBERG
Rain On The Lost Session
Pama Records

Say the name Sven Zetterberg anywhere in Europe, especially in 
Scandinavia, and you will be greeted with high fives and nods of 

approval. Say the name Sven Zetterberg anywhere in North America 
and you’ll be asked, “ What exactly does this Zetterberg do?” It’s time 
that American fans of soul and blues acquaint themselves with this major 
European talent. 
 But first there is sad news, Zetterberg passed away in 2016 at 64 years 
old and at the height of his career. As a uniquely emotional singer, tasteful 
guitarist, and knowledgeable harmonica player, he was the king of Swedish 

blues for decades. His first bands were performing throughout Sweden in 
the late 1970s. Then in 1981, Sven was contacted by the Norwegian guitarist Knut Reiersrud to 
form a band called The Four Roosters. He followed that by forming the Chicago Express, which 
released four recordings that elevated Sven to musical heights throughout Scandinavia. His solo 
career began in 1999 and features over ten critically acclaimed recordings. Especially notable 
are Blues From Within (1999), Moving In The Right Direction (2004), Southern Soul Agenda 
(2006), and Hollerin’ Up A Storm (2007).
  All records feature Sven’s original songs mixed with covers of the soul and blues songs 
that were important to him. Every song featured Sven’s aching, soul drenched vocals. The pain 
he expresses comes from decades of immersion in the distant worlds of American soul music. At 
the same time, the range and power of his guitar adds an emotional punch to the words he sings. 
 What we are now blessed with, in this the year of what would have been his 70th birthday, 
is Rain On, The Lost Session. Originally recorded in 1999, these 11 songs were recorded after 
the release of  Blues From Within and never released. “Rain On Tears,” opens the disc and 
within seconds tells you all you need to know about Zetterberg. His impassioned and moving 
voice begs for his cryin’ tears to finally be released. To me, it’s one of the finest recreations of 
Stax-styled soul. The second song, featuring Sven’s harmonica, answers his earlier plea with the 
Chicago blues styled wish to fall in love again. Good friend Kim Wilson adds his harmonica to “I 
Ain’t From Mississippi,” Sven’s testimony about how his own struggles and hard times led to this 
Swede’s blues pedigree. Sven sings of his acceptance by Jimmy Rogers and Louisiana Red, 
which is similar to Wilson’s own acceptance by Chicago blues royalty.

On other originals, he offers an Elmore James slide groove on “Blues In My Heart,” and a 
Muddy Waters aura to “Since I Got Rid Of You,” and adds Wilson’s Mississippi saxophone again 
to “Start From Scratch.”
 Covers include his wonderful interpretation of Bill Withers’ “Grandma’s Hands,” the Jimmy 
McGriff - Junior Parker “Good Things Don’t Happen Every Day,” Magic Sam’s “That’s All I Need,” 
and his late night, after hours reading on Willie Dixon’s “You Know My Love,” which ends the 
record as it began, with the spotlight on Sven Zetterberg’s golden voice capturing the essence of 
loneliness and love as he meditates on life. 
 I’ve seen Sven perform four times and at each show I was mesmerized by his commitment 
to the art of each song. Offstage, he was a warm and friendly artist eager to share his love of 
these American art forms with all. Though he is missed on the world’s stages, he still lives through 
the many recordings that remain, like Rain On, The Lost Session.
– Art Tipaldi



A L B U M  R E V I E W
PAPA CHUBBY
Emotional Gangster
Dixiefrog

Does the world need another cover of “Hoochie 
Coochie Man” or “Dust My Broom”? Yes it does. 

Popa Chubby’s latest delivers “keeper” versions of 
those classics, his superb slide guitar eerily recalling 
the original “Broom” and a scintillating version of 
“Hoochie.” Chubby includes them to respect “the 
Fathers,” as he calls them, adding, “Willie Dixon has 
always been my idol.” These and ten originals add up 
to 47.5 minutes of real-deal blues.
  The blues world is full of characters and Chubby 
(ne Theodore Horowitz) is definitely one. A big man, 
sometimes called the “Beast from the East” and other 
epithets that describe his exterior. He favors ten-gallon 

bowler hats, doo rags, and multiple tattoos. But this bad boy-come-hillbilly image quickly 
evaporates when he sits down (as he usually does) to play. Whatever Chubby’s self-
described childhood struggles, he’s now achieved status as a guitar virtuoso, with a 
distinctive and powerful voice, clever lyrics, and a very entertaining act.
  Chubby was an accomplished drummer first, before picking up the guitar. His 
slide is as clean and mean as anything you’ll ever hear. He also plays bass, harmonica, 
and keyboards and does his own producing, recording, and mixing. He credits, for 
“inspiration,” many folks he’s worked with before, on the road and in his Hudson Bay, 
New York studio, Chubbyland. That includes longtime cohort, keyboardist Dave Keyes, 
bassists Max Barret and Francesco Becaro, and drummers Stefano Giudici and Andrea 
Beccaro. He doesn’t actually say they play on this album, but the assumption is there 
from his pre-release materials.
  Chubby enlists harp man Jason Ricci to augment two tunes: “New Way Of Walking” 
and “Save The Best For Last.” The former is about breaking free, resembling Buddy 
Guy’s “New Way Of Wearing My Hair,” the latter about settling down. A prominent theme 
is delivered in two versions (English and French) of “Why You Wanna Make War.” A lively, 
hip hop-like “Equal Opportunity” clearly proclaims that Chubby has no discrimination 
about whom he might share a tryst with.
  He asserts his manhood on a rocking “Tonight I’m Gonna Be The Man” and a 
rough, rapping “I’m The Dog.” Chubby references the current world situation, and his, 
with “Doing OK.” The most enduring tune here is “Fly Away” which could be about any 
painful separation; but this one appears to be written for his daughter.
  Except for the excellent covers, nothing here is quite as good as my favorite Chubby 
album and tune, “It’s A Mighty Hard Road.” But there’s plenty here to like and enjoy.
– Dan D. Harrell
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A L B U M  R E V I E W
MIKEY JUNIOR
Mikey Junior’s South Philly Blues Party
8th Train Records [self-released]

Whenever I hear folk, jazz, blues, or rock 
musicians complaining about their lot 

in life and how tough things can be, I want to 
refer them to Mikey Junior for some grounded, 
common sense counseling. 
  The son of two very talented musician 
parents who’ve been around for years on 
the greater Trenton, NJ, scene, he’s a living, 
walking, talking entrepreneur, with a capital “E.” 
He owns his label, 8th Train Records, based just 
across the bridge in Bucks County, PA, and he’s 
always searching out new opportunities, landing 

the gigs, and building his grass roots fan base. In other words, Mikey Junior clearly 
demonstrates he knew what he was getting into as a teenager deciding he wanted 
to pursue blues and roots-rock professionally. 
  He takes his solid harmonica skills, singing, and songwriting abilities to the next 
level on his new album, recorded live with a studio full of invited guests. Although he 
includes just two originals, “Traveling South” and “She’s Good At Being Bad,” Mikey 
puts so much passion and spunk into his renderings of classic blues like Muddy 
Waters’ “She’s Nineteen Years Old” and Willie Dixon’s “As Long As I Have You,” he 
and his crack backing band make these tunes their own, as all good bluesmen and 
women should do. 
  Recorded at the spacious Buckeye Recording Studios last September in South 
Philadelphia, the harpist-vocalist is accompanied by people he’s been playing with 
for years, including guitarists Matt Daniels, Dave Gross, and Filthy Rich McPherson, 
bassists Jimmy Pritchard and Mike Lampe, and Mark Berkowitz, harmonica on 
“She’s Nineteen Years Old.” 
  Always one to throw some humor into his recordings and his live shows, Mikey 
is pictured on the front cover about to chomp into one of those famous South Philly 
cheese steaks and with a bit of digital photo trickery, his chromatic harp is tucked 
between the slices of bread and cheese as he stands at an old studio microphone. 
  A fine album from start to finish and in typical fashion, it will bring many new 
fans to 8th Train Records and the Mikey Junior camp. 
– Richard J. Skelly



A L B U M  R E V I E W
THE ROLLING STONES
Licked Live In NYC
Mercury

GET YER YA-YA’S OUT!!! My how live 
recordings have upped their game since that 

seminal Ya-Ya’s record! I bought that album the 
moment it was available and wore it out on my tiny, 
dorm room phonograph. Now, nearly 50 years after 
the release of that now-famous Rolling Stones live 
LP, the Stones have released a 2 CD or 3 LP and 
1 DVD or Blue-ray package of their January 2003 
mega-performance at Madison Square Garden. 
(Interesting fact: Ya-Ya’s record was also mostly 
culled from the band’s late 1969 MSG shows.) 
This set of 21 classic Stones’ originals (the earliest, 

1965’s “(I Can’t Get No) Satisfaction”) was originally 
broadcast as an HBO special in 2003 to celebrate their 40 years as the world’s 
premier rock ‘n’ roll band. Interesting that the Stones’ current 2022 tour is celebrating 
the band’s 60 YEARS of wearing that crown! 
  The CDs and DVD and Blue-ray follow the exact same song order, including 
Mick’s between song chatter and right down to the five-minute band introductions. So 
you can either listen to the recordings wherever you are or sit center stage and watch. 
The visuals of the show are stunning as they capture the energy and showmanship 
the Stones have always maintained. What items standout as immediately apparent 
as you watch the DVD of these “youngsters” cycle through hit after hit are:
 1. Mick’s Tina Turner-styled gyrations. Watching his two-hour aerobic workout is as 
exhausting as it is entertaining. And his multiple costume changes are meant to fit 
the mood of every song. 
2. Charlie’s more than two hours of rock solid drums. He’s my favorite kind of 
drummer, the one who is so understated you barely know he’s there, but he is the 
one driving the Stones’ rock ‘n’ roll train. Is he the only Stone who never changes a 
shirt??
3. Ronnie’s covering most of the guitar you hear. Playing Telecasters, Strats, Les 
Pauls, a vintage Firebird, Dobros, a baby sitar, or a lap-style guitar, Ronnie’s string 
work throughout is consistently the louder and primary six-string power plant driving 
both Mick and Keith. Watch for him using a mini-camera on the headstock to film his 
fingers on the fretboard. the camera is an early incarnation of today’s GoPro.
4. Keith is the iconic chordal start to nearly every tune. It’s first Keith, then Charlie’s 
drums answer, then the full band explosion. He’s the cigarette smoking, Where’s 
Waldo of rock guitarists, you never know where his whims take him onstage.

 5. The solid additions of Darryl Jones (bass), Chuck Leavell (keyboards), Bobby 
Keys (sax), Blondie Chaplin (backing vocals and acoustic guitar), and Lisa Fischer 
who takes the role of Merry Clayton on the seven minutes of “Gimme Me Shelter.” 
These are all veterans of many Stones tours, past and present (Jones 1994-present, 
Leavell 1982-present, and also the band’s de facto musical director, Keys 1969-
2013, Chaplin 1997-2012, Fischer 1989-2015).
6. Sheryl Crow, wearing American flag leather pants, in a verse-to-verse joust with 
Mick on “Honky Tonk Women.”
7. The three-songs near the end – “It’s Only Rock And Roll (But I Like It),” “When 
The Whip Comes Down,” and “Brown Sugar” – performed on the intimate B-Stage 
that harkens back to the band’s early outlandish, Marquee Club days. Followed by 
the final two songs, “Sympathy For The Devil” and the encore, “Jumpin’ Jack Flash,” 
centered back on the main stage with the full band treatment.
8. Keith’s vocals on two songs, “Thru And Thru” from Tattoo You and “Happy” from 
Exile On Main Street. I’m sure Mick appreciated the chance to catch his breath.
9. Mick’s emotional delivery of “Angie” with Leavell’s lush piano accompaniment and 
Ronnie’s acoustic guitar. 
10. At the three-minute mark, “Can’t You Her Me Knocking,” morphs into a Santana-
esque jazz excursion for the remaining 11 exhilarating minutes until guitars, horns, 
and keyboards explode at the finish line.
11. The longest song, 13 minutes of “Midnight Rambler,” features “Little Walter” 
Jagger on diatonic harmonica, and a four-minute musical call and response with 
Mick, Chuck, Ronnie, Keith, and the Garden audience. 
12. And then there is the Bonus Features available. On the DVD, you can enjoy three 
extra songs, “Star Star,” “I Just Wan To Make Love To You,” and “Street Fighting 
Man,” from their Amsterdam show followed by the band’s Toronto rehearsals of “Well 
Well” and “Extreme Western Grip.” The Blue-ray package includes the 51-minute 
Stones documentary, Tip Of The Tongue. 
  Whether you enjoy the loose, extended Stones’ grooves that are held together 
with Ronnie’s huge Chuck Berry-styled bends or the band’s elegant and pinpoint 
ensemble teamwork as clean and unruffled as Charlie’s white T-shirt, this package 
illustrates everything Stones’ fans love about this historic band. For some like me, 
there are songs like “Street Fighting Man,” “Let It Bleed,” “Tumbling Dice,” or “(I Can’t 
Get No) Satisfaction” that capture moments from our turbulent youth. For others, it is 
the all out frenzy inherent during every Stones show. Whatever the appeal, you can 
put yer ya-ya’s away for another decade. 
  Here’s one last reason to own this audio and visual bundle. In July of 2021, 
New England Patriot’s multi-billionaire Robert Kraft (worth upwards of SEVEN 
billion) booked the Stones for a private family birthday bash for an audience of a few 
hundred friends. By shelling out the $$ for the DVD or Blue-ray disc, you can be like 
Robert and have the Stones perform at every party you host!



KURT CRANDALL
Starts On The Stops
Yester Year Recordings

The new CD by Southeast blues harp boss Kurt 
Crandall was conceived and recorded during 

last year’s pandemic as a result of songwriting in 
isolation. Two sets of musicians were gathered up 
for these sessions, the first half is a bluesy jazz 
group headed up by the great pianist Bill Heid (of 
Fenton Robinson fame) plus a dynamite rhythm 
section, Aaron Binder (drums), Rusty Farmer, 
(upright bass), and guitarist Karl Angerer, who 
plays on much of the CD. The second half of the 
album features Crandall’s regular band augmented 
by horns on one song and an extra guitar player, 

Reid Doughten and blues pianist Chuck Stern.
  The album starts with an original instrumental, “Skedaddle,” reminiscent of 
Gene Krupa’s “Sing Sing Sing” with Crandall blowing third position chromatic in top 
form with plenty of button work! it’s very similar to William Clarke’s final album style 
of harp blowing. The next two songs show off Crandall’s clever songwriting in a 
Louis Jordan vein. “Early Bird Special” was a little too close to home for this geezer 
as it’s about an old guy who remembers dinner time but not much else. “Razz My 
Berries” is a fun ditty with a jazz blues bent, and the band firing on all cylinders.
  I can’t say enough about these guys. Heid should be considered a national 
treasure as he’s as good as any jazzy blues pianist I’ve ever heard. Same goes for 
the guitarist Angerer on these first five cuts, top shelf! The fifth song “Beignets And 
Coffee” is another instrumental with a New Orleans, mambo groove with Crandall 
again playing real tasteful third position chromatic in a major key. Crandall’s next 
vocal is his first cover of “Home At Last,” sung with a more lounge singing style 
approach then the original. It sounds like Crandall plays a Koch Harp in second 
position to me. This is the first of Crandall’s band’s songs with a more traditional 
blues band sound to it. I really enjoyed the amplified harp on the last two songs, 
Sonny Boy I’s “Blue Bird Blues,” where Crandall blows some fine third position on 
the end. Chuck Stern plays a fine piano solo on this song as well.
  The last harmonica instrumental is Crandall’s Jerry McCain-styled original, 
“Sidecramp,” showing off what a fine harp player Crandall is at the top of his game. 
It’s certainly encouraging to see younger folks like Crandall grow as a player and 
composer on this CD. Find this if you want to hear that the blues still has a well-oiled 
future.
– Mark Hummel

A L B U M  R E V I E W
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HOWELLDEVINE
Strange Time Blues
DynaPhonic Records

Strange Time Blues, by the trio HowellDevine, 
is an extraordinarily passionate and ultimately 

profound album proving itself to be one of the very 
best independent releases of the year. Undoubtedly 
this album from the premiere blues/roots/Americana 
ensemble out of blues-rich Northern California 
thoroughly encompasses decades worth of influences 
onto an ultimately superb recording. Impressively, aside 
from one track, the environmental lament, “Smoke,” 
the album was cut live in-studio. 
  HowellDevine’s fifth and latest album is self-
produced and has a rare affinity in making new, several 
deep-cut tracks of more than noted blues legends. 
Along with four sparkling original tunes are songs of 
blues pantheon artists such as Fred McDowell, Muddy 

Waters, R.L. Burnside, Blind Boy Fuller, and other greats.
  The remarkable Joshua Howell absolutely shines as a relevant composer, 
impassioned vocalist, master guitarist (bottleneck, fingerpicks, and flat pick), and he’s a 
hell of a harmonica player as well. Howell definitively cajoles sounds of a moody, hypnotic, 
and low-down nature (“Strange Time Meltdown”) or with a sadness encompassed within 
a relentless driving rhythm (“East St. Louis”). He can also be traditionally reverent, as the 
brilliant cover of Robert Wilkins’ “That’s No Way To Get Along” attests. Playing a 1931 
National Duolian or Epiphone Dot guitar, the man can absolutely shred most players 
attempting to make simple a blues formula that is anything but.
  His creative cohort, Pete Devine, is among the most musical of percussionists and 
the recording captures his remarkably accomplished work on drums, washboard, and, on 
one delightful and totally improvised number, “Hey! Oh, Really,” a porcelain whiskey jug. 
Devine’s work, at times sounds deceptively basic, but is actually intricate and heartbeat 
felt. It’s the perfect foil and counterpoint to Howell’s lead and upright bassist Joe Kyle 
Jr.’s almost wicked accompaniment. The dynamic Kyle adds both an intricate flavor and 
resounding kick to the proceedings with a solid, sympathetic, and near-sublime foundation.
  This trio of musical partners sounds fresh, invigorating and importantly, makes old-
style blues completely their own. Their unique combination of traditional and modern-day 
music displays a marvelous sense of drive and galvanizing rhythm. The band only half-
jokes when they refer to their musical output as “shack-shaking music.”
  Created during unsettling periods of pandemic and ominous, uncertain times, 
Strange Time Blues stands on its own as a testament to the power of music and the glory 
of the blues. HowellDevine obtains this most musical of efforts with sensitivity and dramatic 
purpose in their delightful new homage to American blues.
– Joseph Jordan

A L B U M  R E V I E W



B O O K  R E V I E W
JOSE RAMIREZ
Major League Blues
Delmark Records

Still only in his mid-thirties, Costa Rican guitarist 
and singer Jose Ramirez has been on a steady 

upward career trajectory. In 2020, he and his 
band won second place at the International Blues 
Challenge, and shortly after he released his first 
album, Here I Come, supported by such blues 
luminaries as keyboardist Jim Pugh and guitarist 
and producer Anson Funderburgh. The album was 
nominated for a 2021 Blues Music Award, and 
Ramirez was signed subsequently by the prestigious 
Delmark label.
  His debut release for Delmark is comprised is 
ten well-crafted tunes doling out almost a full hour 
of meaty blues. The first four tracks were recorded 

in summer 2021 with a group of Chicago all-stars: venerable bassist Bob Stroger, 
drummer Willie Hayes, organist Roosevelt Purifoy, and ace guitarslinger Billy Flynn. 
The strongest is the opening title tune, which has a steady, compelling beat and 
name checks many legendary blues performers. It benefits substantially from the 
contribution of Chicago guitarist Jimmy Johnson, who died in January of this year at 
age 93. Together Ramirez and Johnson dish out one scintillating solo after another. 
(The only caveat: on a quality stereo system, Stroger’s bass almost drowns out the 
other instruments.)
  Ensuing is “I Saw It Coming,” a long, plaintive Ramirez slow blues original with 
gorgeous introductory guitar work; and then comes a cover of Eddie Taylor’s “Bad 
Boy,” treated as a mid-tempo shuffle. The only other cover version is the final Chicago 
all-star number; it’s “All Of Your Love” from Magic Sam’s classic 1967 album West 
Side Soul, for some reason re-titled “My Love Is Your Love.” Ramirez gives it a valiant 
effort, but in my opinion it doesn’t match the majesty and potency of Sam Maghett’s 
sublime original.
  For the latter six tracks of the set recorded in September 2020, Ramirez was 
backed by his own group. All six songs are originals, and they exhibit more variety, 
exploring ballad and funk terrain as well as blues. “Are We Really Different?” even 
finds Ramirez and crew entering South American territory, Latin percussion and 
swirling organ accompanying Ramirez as he ends the song crooning in Spanish. 
Here, as during the entire set, Ramirez sticks with lyrical single note guitar leads, 
mostly eschewing chords and consistently avoiding the rapid fusillades of notes that 
distinguish (or tarnish) the reputation of certain other blues guitarists.
– Dan Stevens
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